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Cine Memories of the War of National Resistance
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To commemorate the victory of the Chinese people’s resistance against Japanese aggression,
the Hong Kong Film Archive presents every September a free screening on the theme of the Anti-
Japanese War. The selected feature this year is Sea (1963), set against the backdrop of anti-Japanese
resistance and featuring filmmakers who had personally undergone hardships during wartime. The
film advocates the essence of unity in dark times—as long as we stay true to the edict ‘helping each
other while sharing the same boat, remaining united against the enemy’, we will prevail.
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This all-star production was made to commemorate Union Film’s
10th anniversary. Sea is somewhat a sequel to Road (1959), another
film about the war against Japan that features most of the company’s
stars. This is in fact a road movie on water and the edict ‘helping
each other while sharing the same boat’, while informing both films,
takes on more significance here. The war experience is even more
difficult this time around, as the microcosm of passengers in a boat is
subjected to ever dreadful devastations. The misadventure eventually
lands on an island, where guerrilla warfare breaks out, portrayed
with body combat, gun fights and spectacular explosions, including
a cliffhanger moment in which the usually docile Cheung Wood-yau
literally rises to the occasion.
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1963 HBH BOSHEE BEE 9258

Dir: Ng Wui

Scr: Cheng Kang Prod Co: The Union

Cast: Cheung Wood-yau, Pak Yin, Ng Cho-fan,
Lee Ching, Cheung Ying

1963 B&W Digital File Cantonese 92min
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Free admission by ticket. Tickets will be distributed at the information centre
of the Archive starting from 5 August (Sat) on Monday and from Wednesday to
Sunday from 10:00am to 8:00pm. Each person can receive up to two tickets on a
3 / 9 ( H Sun) 2:3 Opm first-come, first-served basis while stocks last.

Limited walk-in seats will also be available on a first-come, first-served basis.
Visitors are welcome to queue up at the 1/F Foyer of the Archive 45 minutes
before the screening begins. Each person can register for one ticket while stocks
last.
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Bruce Lee is internationally renowned for his contributions to martial arts and action cinema. But
long before he gained global fame with his kung fu films, even before he left for studies in the United
States at age 18, Lee was already a prolific and respected child actor, having appeared in over 20
Cantonese films. Son of noted film and Cantonese opera actor Lee Hoi-chuen, young Bruce grew up
on movie sets and on the opera backstage, giving him a head start on the art of performing. He had
played many different roles, from orphan to street kid to rebellious teenager, each time delivering
moving performances that earned him critical acclaim as a ‘genius child actor’.

In commemoration of the 50th anniversary of Bruce Lee’s passing, the Hong Kong Film Archive
presents a retrospective of Bruce Lee’s early works, starting in August and lasting through November
of this year. In 2010, the Archive presented ‘The Kid is All Right’, another retrospective of Lee’s child-
star films to commemorate the 70th anniversary of his birth. Lee is all right in the many roles he
played as a child. He is also extraordinary in those roles! For ‘The Kid is Extraordinary’, one film from
the early phase of Lee’s career will be screened each month, providing wonderful opportunities for
everyone to relish the extraordinary beginning of a legend.

In July, the Archive is collaborating with the Hong Kong Heritage Museum to present the film The Kid
(1950) at the HKHM. Stay tuned for programme details on the HKHM and HKFA websites.
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The Wild, Wild Rose (4K Restored Version)
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For details of other programmes,
please consult our website.
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Bruce Lee appeared in several productions of Union
Film, one of the most important companies in the
history of Hong Kong cinema, and this is the first one.
A Son is Born is the story of a child born out of wedlock
and abandoned by his rich father, only to be saved by an
altruistic couple and eventually enjoying a new lease on
life. As in most of his other Union appearances, Lee plays
a good kid. But this role is special, his character having
to go through many shifts in surroundings, each leading
to a change in mentality. Bruce sails through it all with
remarkable skill, offering convincing interpretations of
each shift. The child may be showered with misfortune,
but Lee animates his sadness with a subtle vitality. And
when nice things happen, he beams with genuine joy. A
vivid illustration of Lee’s remarkable acting skills at the
tender age of 12.
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Post-screening talk with Stephen Au & Shu Kei
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In the Face of Demolition
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Dir: Lee Tit 2 E R I SR BNV AR S B TE Y

Scrs: Yu Kon-chi (joint pseudonym of Lo Duen and Chan Wan) N N
Prod Co: The Union © i /N P R 2 B AR I SR A S H N

Co-starring: Cheung Ying, Ng Cho-fan, Tsi Lo Lin, Mui Yee £ HfLo
1953 B&W DCP Cantonese 129min

An acknowledged masterpiece of Hong Kong cinema,
In the Face of Demolition is an exemplary work of social
realism, a defining formal practice of 1950s filmmaking.
It is also a classic of the ‘tenement film', a genre of often
heart-wrenching human stories depicting the housing
and employment conditions of the underclass. The film
is a vivid portrait of communal living, fostering drama
from the different shades of harmony and conflicts
between the tenants. The famous line ‘All for One, and
One for All’ is an embodiment of not only the ethical
ideal of Union Film but also the humanist tradition
of Hong Kong cinema and Chinese culture. The film,
featuring an ensemble cast of big-name stars and
experienced actors working in congruent chemistry, was
a huge surprise hit, consolidating Union Film’s market
prominence and its reputation in history. And Bruce Lee,
playing the son of an impoverished family, manages to
blend in effortlessly with the seasoned veterans while
also stealing the scenes without spoiling the harmony.
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Post-screening talk with Stephen Au & Sam Ho

991 9on1g HuLIaqUISWdY - LAIDUIPIODNXT ST PN YL,

%

) ‘ e” el
% i - ‘_ ™ '_:-\n‘, }
A y . '-':"!:' < -‘\f).
B\ VNG

@ prEerst Edutainment 88 Jol wakw 85

Services Department CHANNEL B X B8 %8 @ AFHE

|-V"'|
li’
=

Thunderstorm
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1957 [ DCP ®3EF 12558

Dir: Ng Wui Orig Story: Cao Yu

Scr: Cheng Kang Prod Co: Wah Kiu

Co-starring: Pak Yin, Lo Duen, Cheung Ying, Mui Yee
1957 B&W DCP Cantonese 125min
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This is a work of historical importance. The debut
project of Wah Kiu, one of Cantonese cinema's ‘Big Four
Companies’ that had greatly impacted the development
of our film history, is adapted from the May Fourth era
play of the same title and one of the most important
theatrical works of modern China. It is also the only
film in which Bruce Lee, playing an idealistic student,
wears a Zhongshan suit! The story is informed by
contempt and anger towards the class injustice and
patriarchal corruptions of traditional China, coloured
by love and incest, jealousy and resentment. All these
are executed by director Ng Wui's orchestrated mise-en-
scéne, including a controlled performance by Lee that
showcases the future kung fu star’s gentler side.
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Post-screening talk with Matthew Cheng
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The Orphan
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Dir: Lee Sun-fung Orig Story: Auyeung Tin

Scr/Prod: Ng Cho-fan Prod Co: Hwa Lien

Co-starring: Ng Cho-fan, Pak Yin, Fung Fung, Lee Yuet-ching
1960 Colour DCP Cantonese Chi& Eng Subtitles 107min
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This was Bruce Lee’s last film before he left Hong Kong
for the US, and his most radiant performance as a child
star. Veteran actor Ng Cho-fan plays Ho, the director
of an orphanage, dedicated especially to reforming
problem kids. Lee plays the titled character, Sam, a
teenage thief on the verge of becoming a career criminal.
In an appearance on colour film with sync-sound, which
were rare for the time, Lee offers a nimble and wide-
ranging performance, speaking in lively street slang
and flaunting a frivolous, cynical attitude that disguises
deep, emotional wounds. Ng assumes the triple role of
star, scriptwriter and producer, turning in a convincing
animation of the strait-laced and righteous Director Ho.
This film was shot on Eastman colour stock and shipped
overseas for processing, considered lost initially and was
discovered and returned to Hong Kong 30 years later.
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Post-screening talk with Janice Chow
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In support of the annual ‘World Day for Audiovisual Heritage’ and to enhance pubMlic recognition of the
importance of preserving our audiovisual heritage, the Hong Kong Film Archivefis screening the 4K
restored version of The Wild, Wild Rose (1960), one of the Archive’s ‘100 Must-see Hong Kong Movies’.

Film restoration breathes new life into cinematic treasures, augmenting the viewing experience
of many generations to come. The Wild, Wild Rose is the second 4K digitally restored film by the
Archive [the first being The Valiant Ones (1975)]. The film elements were acquired from \k}e Cathay
Organisation in Singapore and while they have not suffered major damage, the image contrast is
very large, with scratches and black-and-white flecks typical of old prints. Also, most of the film is set
at night inside nightclubs and details of darker and shadowy scenes have diminished. After digital
restoration and colour timing, much details and texture of the original version are refurbished.

The world premiere of the 4K restored version of The Wild, Wild Rose will be on Sunday, 30 July at
the Grand Theatre of the Hong Kong Cultural Centre. In addition, there will be a special screening
on Friday, 27 October ‘World Day for Audiovisual Heritage’ at the Hong Kong Film Archive Cinema.
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1960 ZH DCP Hisg
IR 134 455
Dir: Wong Tin-lam
Scr: Qin Yifu (aka Nellie Chi
Prod Co: MP & GI .
Cast: Grace Chang, Chang Yo
Dolly Soo Fung, Wang
Ouyang Shafei 6
1960 B&W DCP Mandarin
Chi & Eng Subtitles 134min
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Post-screening talk with Shu Kei & Sam Ho

JAJAMBO!!’ With hands raised high in what
has become her signature pose, Grace Chang
pumps audience emotions sky-high with a
mesmerising parade of song and dance! The
Wild, Wild Rose is a masterpiece of Hong Kong
cinema, tailor-made for the always-enchanting
Chang by MP & GI and directed by the always-
great Wong Tin-lam. The wild creature in
the title is a nightclub songstress, at once
radiant, seductive and bewitching while also
tempestuous and loyal. A character inspired
by Bizet’s opera Carmen, she ends the film
as a variation of Puccini’s Madame Butterfly,
doomed by fate despite her determined
individuality.

Shot in high-contrast black-and-white, the
film features stylised lighting, sets and art
direction, painting an enticing portrait of the
smoky, alcohol-spiked atmosphere of 1950-60s
nightlife. The jazz-inspired score by Yao Min,
plus the many songs composed for the film by
Ryoichi Hattori and lyrics by Li Junqing, are an
amazing and everlasting fusion of Chinese and
Western cultures. No wonder the film is now
considered Must-see, a textbook example of
Mandarin musicals and, to boot, a great work of
art. This 4K restored version presents again the
fruits of labour of the cast and crew, offering a
bountiful feast of audial and visual excellence.




